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conqueror of English troops, and that unless he at once
introduced all the old charges against Joan of being a
sorceress and a harlot, and assumed her to be guilty of all
of them, his play coeld not be produced. As likely as not,
this is what actually happened : indeed there is only one
other apparent way of accounting for the sympathetic
representation of Joan as a heroine culminating in her
eloquent appeal to the Duke of Burgundy, followed by the
blackguardly scurrility of the concluding scenes. That other
way is to assume that the original play was wholly scurrilous,
and that Shakespear touched up the earlier scenes. As the
work belongs to a period at which he was only beginning
his practice as a tinker of old works, before his own style
was fully formed and hardened, it is impossible to verify
this guess. His finger is not unmistakeably evident in the
play, which is poor and base in its moral tone ; but he may
have tried to redeem it from downright infamy by shedding
a momentary glamor on the figure of The Maid.
When we jump over two centuries to Schiller, we find
Die Jungfrau von Orleans drowned in a witch's caldron of
raging romance. Schiller's Joan has not a single point of
contact with the real Joan, nor indeed with any mortal
woman that ever walked this earth* There is really nothing
to *be said of his play but that it is not about Joan at all
and can hardly be said to pretend to be ; for he makes her
die on the battlefield, finding her burning unbearable.
Before Schiller came Voltaire, who burlesqued Homer in a
mock epic called La Pucelle. It is the fashion to dismiss
this with virtuous indignation as an obscene libel; and I
certainly cannot defend it against the charge of extravagant
indecorum- But its purpose was not to depict Joan, but
to kffl with ridicule everything that Voltaire righteously
hated in the institutions and fashions of his own day. He
made Joan ridiculous, but not contemptible nor (compara-

